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A Device that Perceives Us

SLCH O ZH2 O|MXIEAH SHHC 2 FYE X[, O 2ol X|FHS o =0i HojLi|2t

23 H%| 9Tk MM, CIRIE, ALREAHO|Z, HE A O|Z, 37 21X Flel Hlo|EjAH |, as We Feel the World

MM S B2 fAI2E JHE0] Y LRl HO|EXMH Stol| H{RUX7| miZ0|Ct. AH|Ct7t o] A Shin Yeasul | Music critic

QLA 2 TEtEe| IRy, 5Tt 37| K& sh= H|o|E{AH|0| & rff, LHH|A|0|E{2| &,

1522te] Zd, O2|10 AlS0l| Z-E S7(5HH &H A4S 4= A= 0loF7|M THi2tE 1 2ojli= Even among the various appendages, | had grafted onto my body until then,

X[y X, o] LS M= 7D QAS2 ot o2 Ot 52 = 92 L it was overwhelming for its size and too complex to identify at first glance with
any certainty. The inside of the cylinder, with its dome-shaped top, was filled

StX|Ot o] ZtHe 1 =EXHSE oZatora gjzizto| ZIQZE 00| LHC, S37H= Y0{StEl with speakers, displays, and laptop computers. | would have guessed its overall

HEE Sdll, F27t= MsZl FHE S3ll, F27t= RHdlel 42 FIED U= ORI height to be about two meters, its diameter one, and, judging by the sense of

C|HFO| A} LIO|E{AH|O| 7} O{IHTH C2X| QSX|E DECH= X2 OAS E8f, L27te resistance | felt when it was grafted onto my body, it must have weighed well

SejoL ralo] YIS HIEE ZHS B8 0 Aelo| WA= WSS Bhiitt o] Al 5] over thirty kilograms.

QHOIl M XAIOIA| ZHSE 4 A= =2 HAD2|E T SHLEEHE SOt 4~ QUCHH, O 12|= 0]

Xto] L{EL0| GIZiBtO 2 SHLFS 4 WOjLIZHH C}E TISSS XA} SHAISHSE 2H0|Ch The preparatory process | was put th.rough before the transplant was far.from
simple, too. In order to graft the device onto my body, | had to tell a Navigator
my walking speed and height, then familiarize myself with a variety of safety

EIRE =S AEAAOITS BT 3 AF22U ERSHS 20| otLIRE L<] LM regulations. Preparation not only applied to the body, but intervened actively

2RI0l 7| Sl BHORM HSHCE J210 1 01, AME HiEtEE FH0= TLS in issues of knowledge. Navigators handed everyone awaiting a transplant

OIX71S 71cHgtet. 2 R0l 22 E2|o17F oAH| ofgA| ZHEx= & < 8iCk O FXIS a booklet titled Perspective-Implant Manual. It was full of short, aphoristic

O|Agh 152 7t] Zelo] ELIE 2T Sl= MV|s MR RT HOIUS +5 211, 3A nud questions that made you doubt your own perceptions.! Only after fully reading

UQ ole M U2 KR S5 QUC) J10M wEA| Al X T FECE J2{LE oJ7|A2 it were transplantees-in-waiting able to graft the “Datascape” in Hoonida Kim’s

ZEO0| OF Z2 Wot2|7t E|of AT HASH= &=2tS DHS0] WHLHH, M of| & X| 28 =2Ho]| Landscape being Decoded onto their bodies. They were given about fifteen

0|23t 7|AZS L0 o] B¥S F7(5t= w7t CHH, (C|FY El= HEAFH0|Z0M H0E minutes with it.

Ot QA2 TF|OF ZEE|7| AESH= ALK RECE 1 Wop27t FAHZI o], Lt MIAof

CHet ol&lup Zk2h2 o™t ZHX| gbS 210} A sensory prosthesis
For fifteen minutes, transplantees no longer read the world through human
eyes and ears. An opaque, vision-blocking membrane and eight speakers
surrounding the head at ear level stealthily block off the body from the outside
world, preventing the former’s innate sensory organs from perceiving the latter
as before. After they receive the Datascape transplant and wander slowly around
the museum, it is the LiDAR sensors at the crown of the Datascape’s head that
acquire audio-visual information about the surrounding space instead of human
eyes and ears.

Aloil&2 SotH|LIoIRt S| 2 EL] S2l0|ch SAIC Sotoll 2ot S7|MORRE] HIEE 2475 AIXCE
MetistnolN Sets SEMD, SAS J7|S6tT = M2 = 0fA[o]| CHet 2t S HIEIO Z T3] AFEE! 1 For an example of the questions follows: “What does it mean to hear?” “How much of
ofe XtE 47|, Sty (ME: UM RE, 2019)2 ML 2013 M| LE AT 2014 SHSHEAS kT, the surrounding environment do you perceive?” “Digital augmentation of the senses.”
2457 A7 DY, HIEX| Tes9| 257t 59| ZE) HEULIYUCZE &Estn Ut “What makes your senses firm?”
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LiDAR sensors, widely used in the field of self-driving vehicles, rotate rapidly
through 360 degrees, reading numerous pieces of quantitative data (walls,
slopes, position of moving objects, etc) within a space. Then, the Datascape
transfers spatial data acquired by the LiDAR into the realm of the audio-visual,
allowing them to be sensed by the human body. The Datascape’s internal display
and eight-channel speakers, showing a bird’s eye view of what is where, and
what objects demand vigilance, convey information on the space around us

in real time.

Through a display, transplantees clearly see what is approaching behind their
backs, and how fast. At the same time, in the form of sounds, they hear things
that try to approach them, then disappear. The closer the blue mass on the
display approaches me, the more clearly | hear the sine wave noise; the closer
| move towards the wall, the thicker the white noise becomes. Amid all this,
various concrete sounds, each with its own origin, suddenly emerge, as if
someone is constantly adjusting the frequency on a radio. These sounds, each
with a different weight and density, form their own sense of space. The white
noise that exists as a realm, the sine wave sounds that exist like objects, and the
concrete sounds that rush in for a brief moment before disappearing again, as
if they will, at some point, become connected to another world. | walk around
the museum feeling as if | am floating in a cloud, repeatedly surrounded, then
released again, by strange sounds; observing the endlessly moving world with
me at its center.

Then, the relationships between spaces, movements and sounds that | have
vaguely taken for granted until now take on a different composition. My body
starts rattling somewhere, my movements become clunky, and my reactions

to the outside world slow down, as if experiencing buffering. The world | sense
through my body and the world read by the Datascape are totally different.

The world | observe after my device transplant is constantly in motion, constantly
making noises. The noises coming in from all directions cause my sense of
balance to become tuned in a slightly different way. As if | am wearing glasses
made not to supplement my eyes’ own resolution but to create a different
resolution altogether, my body feels a faint motion sickness. To borrow the

words of Oh Youngjin: a “discord between body and machine”?

emerges.
For a moment, the body resists the feelings presented by this unfamiliar machine.
Soon, though, it starts looking for a method of application that can provide
a kind of point of contact between the two. The rhythm of the body and the
movements of the Datascape slowly become synchronized, and the process
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of seeing and hearing the world around me in the same way as the Datascape
becomes gradually easier. But when the sensory-perception system is grafted
onto the body, my suspicions are re-oriented. What if the nausea comes not
from my body but from the world itself? What if the world was dizzying,
constantly in motion and endlessly noisy to begin with, and I've only noticed it
now? What if | hadn’t been able to read it with my own eyes and ears? Can we
really trust the world we’ve become so used to sensing and perceiving?

Lenses of perception
The space within Landscape being Decoded is digitally deciphered through
LiDAR sensors; the resulting data change once again into forms that humans can
sense. Reading the world by way of digital technology may appear unfamiliar at
first glance, but it is actually something that happens in our lives all the time.
The data surrounding humans are acquired through myriad sensors, while our
experience of perceiving the world has been infiltrated by a wide range of digital
devices. These sensors and devices each read the world according to their own
sensory systems and logic, and our reliance on them is profound. Sometimes,
we are unable to perceive their structures, or to notice their existence. But this
work draws these digital entities to the surface of our senses, proposing that we
experience the landscapes they read.

In that sense, Landscape being Decoded appears at first glance to convert visual
landscapes and soundscapes into digital form right before us. The spatial images
filling a display the size of a small book; the soundscapes reconstituted in totally
different ways and emitting constant electronic noise. The Datascape reads and
reconstitutes the world that clearly existed before our eyes. But if this work has
an aim, it is not just showing or reconstituting landscapes in different ways. Here,
the suffix “-scape” is more like a passage through which to move closer to the
center of the work than a destination for viewers. Landscapes are not objects for
us to observe while we forget ourselves, but reflections of, or mirrors onto, the
worlds observed by each of us. The Datascape reads the size of the space around
us and the distances between the objects hovering around us in real time. The
reason we feel this space, which may be empty and may be full to bursting, more
clearly the longer we wander it is the distance between ourselves and other
objects; and the entities that are ourselves, intervening in space and actively
perceiving the world.

2 Oh Youngjin, Conversation with Hoonida Kim, Oh Youngjin, and Shin Yeasul,
MMCA Seoul, November 15, 2021.
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If there is a final destination that this work points to, it is the perceptions and
feelings of humans observing the current world. In order to reveal these, Hoonida
Kim goes beyond the decoding of space and creates big and small triggers that
allow transplantees to decode bodily feelings for themselves. The purpose of
transplanting the Datascape is not merely to supplement our awareness of
feelings and the digital world surrounding our lives. It is also to add another layer
of feelings to our bodies, as if fitting us with a completely different type of glasses
in order to make us aware of the glasses we are already wearing, with the aim of
letting us reflect upon our own perceptional and sensory conditions.

After fifteen minutes experiencing foreign bodily and perceptional feelings, the
afterimage that remains on our bodies is more than just a sense of liberation at
the removal of the external device. Though each transplantee doubtless feels

it differently, the vacancy left by the foreign object on their bodies and minds
remains intact. A new and unfamiliar awareness appears of the fact that though
they are using their own eyes again, their fields of vision have narrowed from 360
to 200 degrees; and that though they are using their own ears again, the things
approaching and retreating from them have fallen silent. The next experience
planned by Landscape being Decoded is one that explores the unfamiliar
sensations experienced by transplantees once the device has left their bodies,
and questions about these feelings.

For example, what were the things they believed they were seeing? What is the
world they see and hear made of? What kind of sensors are their eyes and ears?
What were the external sensors transplanted onto their bodies, and how have
they been using them? These questions, which cause them to doubt their own
perception, are also scattered throughout the Perspective-Implant Manual that
they had to read before the Datascape transplant, and hidden in Through The
Looking Apparatus, a small storybook handed to them after the experience.

These doubts are the destination towards which the overall experience of
Hoonida Kim’s Landscape being Decoded is oriented. The work approaches the
real, not the imagined, suggesting things that cannot easily be sensed with the
human body. In this respect, the use of an additional sensory device is essential,
delivering an experience like putting in contact lenses in order to find “something”
that has always existed in our world but is hard to sense. This cannot be nearly
summarized by any concrete term, inevitably, it ends up in big questions full of
pronouns. This is because it begins with self-doubt regarding the world around
us, and our bodies, perceptions and senses.
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Space composition
The transplantees in Landscape being Decoded become entities that constitute
the space-time they perceive. This is linked to the concept of “space composition”
that the artist talks about. Kim describes himself as an artist who “composes
space and molds air.” Landscape being Decoded can be read as a direct
embodiment of this perspective.

The act of composing space is one of deciding how to constitute space and

what noises to make in it. If Kim has formed composed spaces in his previous
works, in this one, he provides a system for others to compose their own spaces.
Transplantees approach walls in order to hear white noise; in order to trace the
trajectories of sounds, they stand still in one place to detect or pursue changes
in objects, or sometimes wait for intruding concrete sounds. Movements within
spaces result in sound. The Datascape also appears to reify the act of spatial
composition into forms that can be experienced by others.

But these composed sounds disappear even as they appearing, go unrecorded,
and are impossible to duplicate or reproduce given that everyone’s movements
are different. This depends on the present. This work makes us observe and
doubt the reality that we perceive; as such, it is firmly and inevitably rooted in
the “now” that we see with our eyes and experience with our bodies. Movement
above time never stops. The world moves constantly, and we, who form a part of
it, ceaselessly update the present. Sounds prove this, and the fact that moving
things always make noise emerges in conjunction with this.

At this point, it becomes even clearer where the time-space for which this work
aims is located. Landscape being Decoded explores perceptions and feelings that
are quite likely to appear in the present, focusing clearly on experience of the
now rather than on records of the past or predictions of the future. This is not a
process for creating things that aren’t there, but one for reading in a different way
the latent worlds within the present faced by transplantees. The artist sometimes
calls his work “not a metaphor for anything but just a different way of showing
the actual world and existing objects.” This is the solid goal at the beginning and
end of the work.
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Triggers
Hoonida Kim’s works are experienced immediately by transplantees, but
identifying where they are headed is, at first glance, not easy. This is due to the
tangled web of multiple media and concepts that exist within them, from sensors
to digital technology, soundscapes, landscapes, the environmental perception
mechanism of the Datascape, and the body. Not to mention the transplant
information booklet, the Perspective-Implant Manual, the two hefty Datascapes,
the words of the Navigators, the fifteen minutes’ experience, and the storybook
Through The Looking Apparatus, to be read later, together, while reviewing the
experience. The concepts and elements comprising the work are too many to
count on one hand.

But this work creates many access points in accordance with its complex web of
connections. Viewers encounter the questions asked by the work, some through
verbalized questions, some through newly-awkward bodily motions, some
through the small suspicion that the digital devices in which their everyday lives
are covered may not be all that different from the Datascape, some through the
experience of tracing the trajectories of sounds heard. If they can find even just
one small link, within the entirety of the work, capable of activating them, that
link will spread through the channels of the works’ inner network, one by one,
gradually activating other questions.

Landscape being Decoded exists not just as a work to be observed: it works as
an experience to be input into our bodies and perceptions. After that, we hope,
it will also affect our senses as they perceive reality. There is no knowing when
the triggers placed throughout the work will manifest themselves. The fifteen-
minute period of having this device transplanted onto our bodies may remain
merely as a novel experience, and may be seen only as an unfamiliar happening,
not worthy of much reflection. It may vanish from our memories before long. But
if the experience here becomes just the smallest trigger and creates, at some
time, a moment’s hesitation; if, at a totally unexpected moment, we feel a subtle
sense of déja vu that brings our thoughts back to the experience, it may be only
then that the seeds of perception planted by Landscape being Decoded have
started taking effect. Once that trigger has been pulled, we and our perceptions
and feelings of the world will never be the same again.

Shin Yeasul is a music critic and a member of Heterophony. Shin’s critical writing started from
a question on contemporary music. She studied musicology at Seoul National University

and was awarded The Auditorium Prize for Criticism in 2013, The Hwaum Criticism Prize in
2014. Shin authored The Things of Music. Musical Score, Automatic Musical Instruments, and
Recording (Seoul: Specter Press, 2019). She is participating in the Sonic Fiction research group
and working as an editor of Korean Contemporary Composers and Compositions.
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